


ABOUT.

I’'m Sophie Labaky, a fashion design graduate from the Elie Saab
School of Fashion at the Lebanese American University (LAU).

Drawing and painting have been part of my life for as long as I can
remember.

Today, I channel that instinct to create through fashion,
illustration, textiles, and conceptual design exploring ideas through
form, texture, and experimentation.

My design approach is rooted in experimentation, storytelling, and
pushing ideas beyond the expected. I like to explore unconventional
forms, materials, and techniques, allowing the concept to guide the

EXPERTISE

Concept development

way a piece develops.

Illustration

Photography

Fashion photography

Styling

2 Draping

Painting

Fabriec manipulations/ Textile development
Creative direction

Digital design (procreate)
Technical Drawing / Flats
Al-Assisted Design Visualization
Jewelry designing
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THE AFTER TRACE explores the connection between loss and
memory, drawing from the fragments of my mother I carry <Ing
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through childhood memories. Each piece translates a specific
memory into an abstracted form, preserving a feeling, detail,
or moment that remains with me.
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alignment that preserves straight lines, while a Thin- j§

An affine transformation provides a global, rigid

Plate Spline (TPS) models complex, local, non-linear
deformations by bending smoothly like a physical
metal sheet

to distort my garment

relate it to my concept of memory distortion as time
passes
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These fabric experimentations formed
part of my process throughout the
collection, with some evolving into
final pieces while others remained as
explorations of different techniques.
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THE AFTER TRACE explores the connection between loss and
memory, drawing from the fragments of my mother I carry
through childhood memories. Each piece translates a specific
memory into an abstracted form, preserving a feeling, detail,
or moment that remains with me.




CGIcan

FUSION was inspired by my fear of death and my study of
the body’s transformation after death, including

decomposition and the process of mummification.

I became particularly interested in how the shroud,
initially used as a protective layer, gradually interacts and
merges with the body as it decomposes, eventually
becoming part of its remains.

This idea of fusion between the body and its surroundings
became the foundation of my garment, expressed through
tailoring, skull motifs, and shroud-inspired forms.
Through Fusion, I explore the physical transformation of
the body and the traces it leaves behind.
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